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Seeing Blue: The Problem of Aesthetic Perception
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TEOENO, KBOHEWIE, KBoBT 307
V—DFm O 2 B LT, TOEREETEN
H1E (aesthetic perception) WL THEELIEY
BFa ks (FEEOHLT - 25 TOR
(O bNOEBBVI R I2GEERERLETL0
]l EWISHEROTHEE, TOHREOWTIRE

wHCBED LTB L),
ZOWRGIZE I e b T, FREFE-HLFH
CWREL A ENB I LR DY, BT
[HEREB] KB THBINE N7 ) — DR
EHIE %O ian M A B S h, FilE
TEHTRERTEONIARE b L ICENTED
RSB INS Z Lk b,

1 BECHE

UTFoEmmr BRI U CEBTs T, %
OEBELIVFEZIOETBEDIR, Z2TET

Toshiyuki MATSUZAKI

DEDOBEEBIRES, Zhik. Wibivbh
BEVLBLEBLNEBOSANVFRIZLTwS &
DRBETH L, RCEINLBVWEBZESRE
B a2k s 2 &, bhbhdd bizfEn
Bl iR A LA, FRIFE AR
[HE2R2] vl BBciis s kn (LIFTE.
O [ERPRL] EoORBOFEAREHICS &R
Zri2T3),

1.1 [HF42R3%] tvwIiEE

BOARBSATLEFEOSANVEBEILTWE L
Wi BEFOVLE ZORKRC BT 2 HEANEEE
BRELTHEL o, #RUTOEHEOLOKK
EL{ QP ond I it d (cf 10-12/16-18)%,
(DFBN - FEMARNBEE (objective-impersonal
fact)

HREONRANDPELELN T EWnS I, #§
ST 5% 5., A NDE60~480F / A — F DD
WERL OREPRHLTWE WS 28, JhiEH
KD LD YGRS THEILD L I EDTE
LEEN - IHEARNBETH S,

(2)FBH - [HARESE (objective-personal fact)

SH[F2R2] L&, SOMATELC TV
—HEDEFHHEFBOEETH S, L LLEBREDH
WIAKHETIITRIGES AN, AN i C BRI
HIETHIEEE TP B LR TEDL, L Lo
5, SH [FERRL| twHIHEER, SHHRIRIZ
WoT, LS HZHEO TN 0OEETHS

L¥¥35,
N7 Y MR T A OR IO TBOFEE
PUThry, [H5%RL] b IBBIRESE



34

SEQFECOBHEMEL b oTw350EEZS
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hbhbiEN S CERN RSN EENE
wied (12-14/19-20),

(1)6%%85‘%?[:)‘25} {propositional component)
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[EfR L7 (blind-seen) | &% &5 LT HHEHI
FEOHY W, $hbbBEE, 2b2dbzhE
RTw3 I LEABEDVHIS R WU 2RI
HRETERVWOTHS,

WEHFIZ. BSEHORBRIKb LDV, Rb 2L
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expression) | O—FE L LTI Z 2D TH 5 »09,
Z OFMAEI H s > THIE., BRERE» S ZDHEDD
BHEEHTHL, ThEhoBEC oL THERERHE
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FRENREOEEORERE LB >WIEBD,
Wb IHE OH RS (phenomenal style) 2 b -
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VI - DEREL RN FOEBER I THS T
HTHEAL T ko, ZOHEILLUTUTOR
OBRET LN 5,

(F (IKB) ORFIEH 2 THERANEF YR
%,
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Woh2EROBRLEZ., T bbb RodRe
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LIRS (BELYVEADROLELLDELTERY
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BMESRN), HE0IE, REBEPREL XU
FOVEE B4 7 « 794 LT LB REY
BAEEHZ T T o, B/, 2
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T OFMOMTR R IRR] L oo LEEERIRH A
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WEIIRBFL (ZoHL (EBoFL [EL
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BoboBEToR LD 2FF 3 FH
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E03 7 OEEHEIEH T 5 BhIEE R IR E 2 L
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FeRizEw, —HOENEEOD Licb i
SEBEPATONZIERER. HEFRARLHATED
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